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to earn, Shakespeare saw the topical value of certain
events. But he was far from being a dramatic time-
server. He certainly wrote to please his audience.
He also wrote to please his patrons, notably the young
Earl of Southampton, to whom it is now generally
agreed that the Sonnets were addressed. It is a
significant fact that many of his early comedies. The
Two Gentlemen of Verona, Love's Labour's Lost, The
Taming of the Shrew, together with that magnificent
love poem Romeo and Juliet, contain dashing roistering
young gallants, as enamoured of wit as of women,
the very prototypes of Southampton himself.

But these were of the kind to appeal to Shakespeare
too. Even more than to content his patrons or the
public he wrote to please himself. The plays of his
early and middle period have too much verve, vitality
and gusto to be the cold products of a conscientious
dramatist writing to order. They were not the work
of a prig or a recluse. They were written by a man
drunk with beauty and aglow with the zest for living.
The plays themselves reveal this just as fully as they
show his love of the countryside, his eye for picturesque
detail or his joy in the swift interplay of words. Ben
Jonson, who held decidedly opposed views to
Shakespeare in matters of dramatic art, roundly declared :
* I did love the man this side idolatry as much as any/
And blunt, quarrelsome Ben would have had no use
for an effeminate weakling. Nor could such a person
have created a gorgeous rapscallion like Falstaff.

We know so little of Shakespeare's life that it is
impossible to say categorically what made him turn
his attention in later years to tragedy rather than
comedy. Some private sorrow, some unlucky love
affair may have directed his thoughts into a more
sombre channel. It may be that, having carried
comedy to its highest pitch, he sought for fresh fields